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“E1ill Life with Bank Robber,” 2003, stained
glazs in lightbox, by Jwdith Schaschter

Extra Virgin

DO NOT MISS THIS EXHIBITL BY ALEC CLAYTON

f Wil S N e o8l enhilst this '-l.'--l-l\_.|.l|l-'|'l' it
“Entra Virgan Work by AUDITH SCHAECHTER™ af the

Muieurm of Glags

Srhaechter is a stained glass artist like no other a
wedl, Betiially wisy i IR mary others. Trom eatly
Gothic artisty ard artisss of the Marthern (Tahan
Renalssance to medern masiers, in technigrae and
servsibility, she i steeped in the Fastory of stasned
glass, bk sef images ang uraguely her own

The extubstion inchedes 22 stained glass woths in

nfiosiikial light boxet,

VISURL BRTS] snc 14 ponci drawings

Macy of thé Rarritive
threads in her works axaming COMDRMParany thames
such a3 death, woalence, e and rormand e, Orthees
recast faky tales in ways that reflect both modern
riealities and the origenal tales that gave birth ta many
& piypulad chibdran’s Spody, rmang of vwhich remnded 1o
e enoeechngly g, QUhes. piesent peersoina] e sim
imagery that exposes great paychodogical depths

Sehaschier thies away Trom nothing, The pediures
are confrontational and inono way comfortable. Thoy
fearlessly examine thie horor and the beauty of what
it meeans to b Fully human

Although thess works are "ot meant to shock o
riepl the wiewser” saed assistant curator Tara
bz Dyeanansed], Tikda) ;ll-dll.:hl{ nature engages andl com
pets i (o contemplate these beputifully rendened
scenes that 1o doquently express the inmer tuimmoil
aiacutad with eaerible clerumstances ®

Tha IMAgEs, especially Che hiuman hgunes, &0 Cone
in & seyle that blends surrsalism, cartoon deasving and
realidem, Theis somiewal edlednic ityle le ol s el (Eoal]
fectly tothe artist’s vigkon of the world, which rum
the qamt Iram aifrage 10 Felarty

Well ower half of the pictures in the exhidstion
inchede b waman 84 & central figure She appears in
many guites — liweew, fnendd, dreaemier, rmnendésnes s
victim, 1o neme & faw — But she 5 nearly abways the
S4ITHE Wwaman, She has a sim and voluptuous figure;
she b pictured nude or Swathed in fowing Qgown,
with a head abaut fouw timed the size it should be
ard with a range of emotions cleardy reflected in hos
fascial supredsions

i "Still Life with Bank Robber® she is a corpse laid
out on a black-snd-white tibe floar, the musdar
wWEIpon and otner Clues arra.-'ed in a cirgular pattern
around heer like pleces in a board gemie

im DaEch Tile Fiener® she i shoh unbo death,
propped on a pillow on a bed on a decoeative capsel
arsd jurraurdoed by decoming tes E'-T‘I‘gtl'l.'l'l-g 5
pratty and precite socept for the woman, whade pain
is unbearakde

Irm *Full Frontal Excitemant” she is exciting heriel] in
wiays thet leave nothang to the imagination, But she
does nat appear (o be the least b excited,

Beyond the quiry stones told o implied in these
works, they can and should be appreciated for their
winwal beauty. Schasschier’s deawing is exguiste,
which is mast dearly svident in the pencil drared g
of single female Agures. If it were not for thedr dichily
comtarted positions and the absurdly large heads,
thase fegures could easily be from Renaissance mas-
ters ke Botmicelli or Titan

The eiched and sandblasted higures in her stained
Qlags pueces arm Py meledeled with thae kind of subile
shad ng one would expect of an oll painting The
techmique e uses, called flazh glans, srmvalved pait
ing u-.-'\-ﬂapp:rnq sheets of glass with intence colon on
the top layers and wibduad calers an lovwer Ligers
whith creates both actual and (llusary depth snd
alloears For very dense patherring without the pattenns
competirng #ith the central figures.

The Judith Schaschter eahibition rurd through
HJQ. 110 A oo 5 pom. Wadnetaay-Satundyy, noon (o
5 o Sy, third Thursday 10 a.m. 1o B pun. 54
510, e ewery third Thariday 58 pm, 1801 Dock 51,
donanitom Tacama, (353) 1661748



