
Edward Hillel 

43: Ya me cansā / I¬ve Had Enough 

 

43: Ya me cansā / I¬ve Had Enough is a public intervention, a 

performance, a photographic portrait session and a collective 

call to action. In a gesture, the work brings to a public forum 

the case of the missing 43 Mexican people kidnaped on a 

bus in Ayotzinapa, a village in the state of Guerrero, Mexico. 

On the night of September 26/27, 2014, the ­43® were on their 

way to a political rally, and although presumed to be 

murdered en masse, and although the town mayor and his 

wife have been linked to the killings and jailed, the Mexican 

government will do nothing, and so they continue to be 

officially ­missing®. The case of the ­43® has shone a light on 

some 200,000 deaths in Mexico¬s ­Drug Wars® since 2006, and has been taken up by millions of Mexicans in an 

emblematic rallying cry: ­Ya me cansā® (I¬ve had enough). Media coverage, extensive in Europe and South 

America has been minimal in the United States. The current politically-correct media narrative concerns Mexico¬s 

illegal immigrants flooding the United States. In the meantime, Mexican drug cartels have invested one trillion 

dollars into the US economy.* 

 

As it invokes this specific crime by engaging people in a collective expression of solidarity, 43: Ya me cansā / I¬ve 

Had Enough brings this story into the arena of public opinion. Employing photographic portraiture to reclaim the 

voice and gaze of the individual, activating the tropes of branding, performance and celebrity culture to bring 

to light larger questions that the work raises, the performances become a catalyst for a ripple effect of actions, 

dialogues, exchanges and social media resources, creating what Hillel calls an ­art campaign®. Building on the 

tropes of Process Art, where the end product of art and  craft, the objet d¬art, is a by-product, and not the 

principal focus of the work, this type of performative and participatory artwork entails an inherent motivation, an 

intention, as it did for the Dadaists and later Fluxus artists, with their genius of transforming outrage into derision, 

creators of global movements that rejected institutional 

authority to determine the nature of art, in the process 

involving the viewer/audience in art -making such as 

«Happenings¬, and inspiring ­a feeling that the bounds of art 

are much wider than they have conventionally seemed, or 

that art and certain long established bounds are no longer 

very useful." (George Brecht) 

 

Inspired by recent protest movements such as Occupy Wall 

Street, Tahrir Square, The Arab Spring, and others, 43: Ya me 

cansā / I¬ve Had Enough was first performed for the opening 

of the 56th Venice Biennale in May 2015. The artist handed 

out a card with the number 43 to initiate a dialogue. Many 

people did not take the time to accept the card or speak 
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with the artist; this in and of itself is part of the work 

as it emphasizes how many things vie for our 

attention in contemporary life.   The participants, 

who included diplomats, curators, critics and 

other artists, learned about and discussed the 

case of the ­43®, then engaged in creating the 

number 43 with their hands and bodies, and 

posed for Edward Hillel¬s portrait.  

 

With Miami¬s influx of Latin American art lovers 

and collectors, its proximity to the Mexican border 

and its historic role in drug trafficking and 

immigration, it is an ideal site for a dramatic 

staging of this work.  For 43: Ya me cansā / I¬ve 

Had Enough (the Miami Beach Sessions), the artist 

will present two sessions: one within the context of the art fair to engage art professionals and 

enthusiasts in the project; a second on Miami Beach with local beach -goers. 

 

The public space at Project Miami will host the US premier of 43: Ya me cansā / I¬ve Had Enough  on 

Thursday evening, December 3, 2015 at 6pm; all are welcome to participate.    

 

Over three decades working inside and outside the art system, Edward Hillel¬s artistic practice has been 

built around the notion of «making art from the material of life¬. His varied production activates history, 

memory, place and community to produce works that are at once personal and reflect upon social 

justice and the human condition. His method often involves the public as actors and witnesses in some 

form, going beyond pure aesthetics into what Immanuel Kant described as the poetic sublime ° ­a 

presentation of an indeterminate concept of reason®. His art practice and working methods are a 

direct result of his own life experience as a nomad, immigrant, a student of political science and 

philosophy, a community organizer and a multidisciplinary artist.  
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